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Javor Gardev was born in Sofia in 1972. He is a graduate of the National
School for Ancient Languages and Cultures “St. Constantine-Cyril the Philosopher.”
He holds a master’s degree in philosophy from Sofia University “St. Kliment
Ohridski” and a master’s degree in directing from the National Academy of Theatre
and Film Arts "Krastyo Sarafov.” He is the recipient of many awards for his work in
theatre and film. He is a director at the National Theatre “lvan Vazov" and a member
of the European Film Academy. Gardev earned his doctoral degree in theatre and
film studies from New Bulgarian University with the interdisciplinary study presented
in this book. He received a Fulbright award to conduct research for this work at
Northwestern University (USA).

“No other work in Bulgarian theatre studies offers such a rich interdisciplinary
perspective on the phenomenon of directing.”
Prof. Veneta Doycheva, PhD

"Concepts are employed with great subtlety and depth, both in anticipation of
possible counterarguments and in order to construct a robust conceptual network
that can anchor the topic and help keep it in view at all times.”

Prof. Violeta Decheva, DSc

"The concept of ‘processual performativity’ is one of the most important
findings of this work, and it can be applied beyond the theatrical field. Processual
performativity allows us to view directorial power as deferred power.”

Assoc. Prof. Darin Tenev, PhD

"Building on a variety of theoretical approaches, and using his own
privileged experience as a starting point, Gardev focuses on what he describes
as 'a programmatic opportunity to think about power, freedom, and productivity
along a single axis, as complementary.’ Exploring the question of the power of the
theatre director, he attempts to construct a more holistic philosophy of power that
is also a philosophy of freedom. His work in philosophy of theatre develops into a
comprehensive philosophical project.”

Prof. Dimitar Vatsov, PhD
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PREFACE: THE MYSTICAL SOVEREIGN AT THE HEIGHT
OF THE CRISIS OF AUTHORITARIAN DIRECTING

When | was still quite young, back in the late seventies, | fell into
the magnetic force field of the theatre. It was like a bolt from the
blue in the middle of downtown Sofia—a sudden and life-changing
encounter. As is usually the case with serendipitous love, the
existence of this world beyond the footlights overwhelmed me with
delight, coupled with an enduring awe before its privileged and
mysterious remoteness, its mystical exaltedness.

This exhilaration would have fizzled out if | had known about
the hidden figure behind the magical world that was unfolding
before my eyes, seemingly of its own accord, the person who had
engineered and arranged it all. My first, fateful encounter with the
theatre would have greatly disappointed and frustrated me. | would
have felt manipulated and betrayed. It wouldn't have been the same
at all. Love would not have struck with such force if it had been
preceded by knowledge of the betrothal, pre-arranged in absentia,
conceived, and brought to fruition by an unknown, behind-the-
scenes matchmaker.

Strangely enough, when | later found out about the
hidden demiurge behind the worlds unfolding onstage, | was not
disappointed by the deception, but suddenly began to identify much
more strongly with this figure than with any of the personages. In my
imagination, the director instantly acquired an aura of mystery and
enchantment, while the characters slowly lost their spell over me.

The strange, covert influence that this behind-the-scenes
figure—whose invisible face | had to imagine for myself—exercised
in absentia over the actors onstage, and through them over me,
in my auditorium seat, filled me first with quiet awe and respect,
then with a kind of seductive jealousy, and then with a myriad of
guestions whose answers | have been seeking my entire adult life.

And here | am, decades later, having long ago joined the ranks
of those wandering the darkened backstage of the theatre, now
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devising and engineering ephemeral theatrical worlds myself. What
I have found is that crossing over to the opposite side of this miracle
does not give you a more reliable angle from which to apprehend
it. Sure, the switch in positions makes the miracle somewhat more
banal, since it offers direct access to its workings, but it does not
dispel it altogether, including for those newly admitted to its
backroom mechanics. So, although | am now a participant in the
miracle, with access to the Holy of Holies, its marvels have remained
as valid as ever, and as inscrutable to me.

However, with the dogged persistence of a curious child who
simply must take apart his toy and see how its gears turn, even if that
toy breaks and the grace of the miracle is lost, | have armed myself
to the teeth with the heaviest possible arsenal of demystifying
weapons—those of deconstruction and radical pragmatism. | will
try to pierce the mystical armor of the sovereign-demiurge (which |
usually wear myself, also showing due regard to others who don it)
so that now, with the post-deconstructivist hope of preserving the
integrity of the miracle, | can catch a glimpse of how behind-the-
scenes matchmaking and serendipitous love can meet, join together,
and harmonize without conflict.

As it happens, | began my research for this study at the
very peak of the crisis of authoritarian directing, when all across
the world, as a result of numerous social processes, the demiurgic
power authority of the director-sovereign was being subjected to
the greatest challenge it has faced in the last century and a half, i.e.
since the profession was first established. However, far from being
an obstacle, | believe that this is an advantageous accelerant for our
understanding of how the legitimacy of the figure of the director is
structured, how it functions, and how it changes and varies over time
and under specific conditions.

And now, leaving metaphor behind, here is what the reader can
expect from the pages of this book. My research is interdisciplinary
and conducted within the context of a multi-perspective polemics
surrounding the categories of “power” and “sovereignty,” and how
they can be applied to explorations of the power dimensions of the
director-actor relationship. | borrow my methodological arsenal



from the fields of philosophy (especially the philosophy of language),
sociology, social psychology, political science, jurisprudence, and
theoretical and historiographical theatre studies.

In the first part, my inquiry into directorial power is carried out
from the perspective, and using the methodological approaches, of
sociology, political science, and social psychology.

In the second part, | conduct detailed hermeneutic and
semantic analyses of the accumulated layers atop the conceptual
apparatus around power.

The third part presents a long digression into political history
and jurisprudence, with the goal of archaeological insight into the
semantic and temporal layers of the idea of sovereignty and the
ideological aspects of the “sovereign” as a precursor of the modern
director in the power aspects of presence.

In the fourth part, | outline the conditions under which it
would be possible to explore theatrical power relations through a
mutually complementary application of the pragmatic approach of
philosophy of language and the conceptual toolkit of the so-called
metaphysics of presence—methodologies which seem incompatible
at first glance. | try to explore and outline possible paths toward a
synthesis of these two approaches.
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